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the purpose of this thesis is to examine the similar- 
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Pees Giffercnces Of ue structures. and themes..in. the 
Mieree wioOstrclosely relaved -nelish renditions of the popular 


Prorlusend Criseyde story. When I say “most. closely 


GRoreeed j, homeanethatl, while Chaucer drew. mainly vwpon the 
Pomerat SOUrces [On boccaccia’s Filbostrato -and Benoit de 
Suce-Maure ‘s Romantde Troie for the general outline of his 
story, Henryson composed The Testament of Cresseid under the 


direct influence of Chaucer's poem. + Moreover, according to 


Beet Vernor slneatistbony.of *lroiilus.and Cressida, Daniel 


seltzer, Shekespeare borrowed most of his basic material for 
wheplove | plot.from Chaucer's work as.well-as Henryson’s 

$ 2 ry 2 2 ; - 
Grae laword.on.Cressidais eharacter.> -For his war plot, 


1 


Shakespeare relied on Lydgate's Sege of Troye and Caxton's 
Pp Ms poe okt ace 


Recuvyell of the Historyes of Troye.3 The editors of The 


Allan) Neidson and?@haries»Jarvis Hill, add. Chapman’s trans- 
fation of HMoneralPooksyts\ilynaVil-xt, kV) as, a. further 
Source gor Chesevertsidepictesain.the war plot .4 Neverthe-— 
less, Shakespeare evidentiy shaped his play-.in terms of the 
plot structures he appreciated in the works of Chaucer and 
Heunysons «dnothe foldowingy pages, I,intend. to compare and 
discuss the mutual influences brought to bear on this popular 
story by these three authors. 

It is also my aim to compare the forms and aspirations 
of each work in relation to the age that saw them brought 
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Mazovexistence. The period between the latter half of the 
pourcseenth century and the first quarter of the sixteenth 


century witnessed tremendous social and political changes 
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Homie lena. thnese changes, in turn, either reflected. or 
ereated other more psychological Srerioee regisvered in vhe = 
Pregucts Of the imagination and the forms of consciousness. 
Therefore, the exact date, or such as can be surmised, of 
SecneyOrlk 2s -of some importance. kobinson ponters Chaucer's 
wong narrative poem in the approximate year of 1385.2 Charles 
Poort Claims that Henryson's entire poetic canon can be 
placed only within the confines of 1460 to 1488, the years 
CGerne reien of ‘the Scottish King; James nia. ° The earliest 
Peta Of Une Testament Of Cresseid is found in William 
ihynde cs London edition «of Choucer’s Troilus and Criseyde in 
Tc vaetd And William Shakespeare's play, according to the 
ejvcor of Tne bastoryv.or Troilus and Cressida, Daniel Seltzer, 
was written and acted in the winter of 1602-1603. It was not 
princed. in Ovarto form unvin January, 1609.8 With these 
particular dates, and the corresponding works in front of me, 
I will make in my thesis some general, but brief, remarks 
abOur tie underlying intellectual premises which directed the 
particular structural form of each work. Such books as Jean 
Seznec's The Survival of the Pagan Gods, Raymond Klibansky, 


Erwin Panofsky, and Fritz Saxl's Saturn and Melancholy, and 
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Valuable help in this regard. 
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Cheucer”™s inorganic techniques (those found in rolls rend 
Criseyde and in other works by the same author). ‘These 
techniques are simplified and employed to demonstrate a 
philosophy of determinism, not necessarily inimical to 
Christianity, but definitely denying some of the more 
Pemevolent Of Christian ‘tenets. in this respect, I differ 
Seon envon FOX, an editor of a text of Henryson"s poem, 
Mao asserts Uhnat Henryson is depicting the sin, purgation, 
and repentance of Cresseid.!9 His argument 31s g00d, but 1 
begin my chapter with the emphasIs on the role of the 
Pereeavoverguner tnan Cresseid. Prom this engile, the poem 
may be read as a tract upon the predestination of human 
actions and desserts. Furthermore, Denton Fox finishes his 
wreounenu by referring to Cresseid’ s final repentance, where 


she commends her soul to "Diane" and the "waist woddis” 


(587-588) ,+1 He affirms that this means Cresseid is seeking 
heaven inv-une Lieht “or her xe elliation with the divine 


powers. I do not agree. In the first place, the parade of 
gods in Cresseid’s dream are the only representatives of 
divine power, and they are malicious, as well as being time- 
Downe matural Porces,.. In the second place, 1 ‘cannot, see 
where Cresseid ever displays any intellectual awareness of 
her situation other than.in the terms of an exhausted 
acceptance of unalterable conditions. Henryson's Cresseid is 


never at any time as fully aware or intellectual as Chaucer's 


Uriecyoe. (And in the third place, “Diane” and’ the “waist 
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creation. Troilus and Criseyde is on one level, a model 


Or exemplar-of the Boethian perspectives built into the 


Gn the other hand, is an,allegorical frieze of character 
and action meant to demonstrats a philosophic idea, be- 
Pains and ending in the ¢onsclousness of his’ narrator. 
The form of the poem indicates its time-oriented Limit~ 
eeieons., Within these same -lim 
he actions and personages of his play. The interplay 
Of the circle images concerning Love and war, nature and 
Eortune, conform to the parabolic £Eexrm of the rising and 
ferline tragic action. The progressive nature of the 

theme strains the traditional and well-known plot structure 
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(iy) Whe structural components of the narrator's 
individuality are the key to understanding the overation 
of Chavucer’s narrative technique and "the relavionship 
between form and content in Troilus and Criseyde.+ ins 
individuality is always between the reader and the story. 
The reader understands the story in terms of how the 
narrator understands the story. The narrator’s understand- 
ing is*informed by the several aspects of his character 
which, as structural images, make up four allegorical masks. 
Fach mask represents a different point of view. Together 
these masks define the narrator's consciousness, the relation- 
ship between his sensual perception end his conceptual 
reason, which allows him to communicate his feelings and his 
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allegorical masks, His subjective consciousness is 
vealed by the juxtaposition of his objective identities 
The poem evolves out of the interplay between these two 
structural polarities of the narrator's individuality 
Through him, the story can be read on three levels of 
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understanding; historical, allegorical, and moral. 


Bestorically, the narrator describes the fall of Troilus 
emdsthe fall of Troy.» Allegorically, he creates Troilus? 
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corresponds to his other imazes as a Courtly Lover and as 

a Knight. The image of Courtly Lover determines Troilus! 

actions wherein his reason becomes subjugated by sensuality. 

The image of Knight provides a code of moral and civic 

duties that conflict with Troilus! desires of the heart, 

This conflict defines his image as the agent of Destiny. 
Allegory has been defined as "the interpretation of 
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experiences by means of images", but in this poem it is 
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contemplation of eternity. The poem is a structural] 


microcosm of the macrocosmic universe, M4 
al aT 4 ¢ web ree | i ise 44 any (ely eae 
To underline this fact in a structural manner, Chaucer 
+ icy aed + s + ] 
introduces himself in the epilocue, Here he represents 


a simulacrum for Providence to whom everything is present 

in a complete and simple vision, /° Thus the pagan Troilus 
is vindicated in his moral rectitude and glances down from 
the eighth sphere: 


And in hymself he lough risht at the wo 

Of hem that wepten for his deth so faste; 

And dampned al oure werk that foloweth so 

The blynde lust, the which that may nat laste, 

And sholden al oure herte on heven caste. (V, 1821-1825); 


Thus the mutability of time is compared to the stability of 
eternity and the Boethian and rational narrative is focused 
by a Christian and revealed truth; 


Swienrtynunath, Lo, this [roi lus for love! 
Swich fyn hath al his grete worthynesse!? 

Swich fyn hath his estat real above, 

Swich fyn his Lust, ewich fyn Rath mis noblesse 
Swich fyn hath false worldes brotelnesse! 

And thus bigan his Lovyng of Criseyde, 

As I have told, and in this wise he deyde. 


O yonge, fresshe folkes, he or she, 

In which that love up groweth with youre age, 
Repeyreth hom fro worldly vanyte, _ 

And of youre herte up casteth the visage 

To thilke God that after his ymage 

Yow made, and thynketh al nys but a faire 
This world, that passeth soone as floures faire. 
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And loveth hym, the which that right for love 
Upon a crois, oure soules for to beye, 

5 5 1 ~ ° 
First starf, and roos, and sit in neven avove, 
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For he nylk falsen no wight, dar I seye, 

That wol his herte al holly on hym leye. 

And syn he best to love is, and most meke, 

What nedeth feynede loves for to awke? (V, 1828-1848) 
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(2) In his different roles, the narrator uses several 
kinds of structural methods to establish and realize his 
characters in terms of his three historical levels of 
Understanding. He ils fond of employing a double scene 
technique in which he contrasts a literal and naturalistic 
scene with its allegorically directed double. For example, 
in Book I, there are two scenes describing how Troilus 


e2alie,in? love with Crissyde. The first scene is set™forth 


WLS Vs~one aspect~of the “hish style", defined by Charles 

Muscatine, and, in some degree, always used by the narraton:: 
Ls : 1S / ence oe . 

Wrenever fe prines [Troilus imto thetaction: when the 


hGou, Of Love.” strikes down froilus*with bow and=arroyw 


(209-210), his allegorical image as Courtly Lover states 
; : : 18 
unequivocally how and why he will pursue Criseyde. In 
Et. ceianmier the narrator introduces the ethics, 0f courtly 


love. The essential ideals of courtly love are service 

and faithfulness, and its primary relationship consists 

of a knight offering fealty to his lady in an upside down 
imitation of the feudal pattern of vassal and lonae = Thus 
the courtly love relationship is also an allegorical 
paradigm of the Adamic fall. In the replay of this scene, 
Troilus, "“withinne the temple" goes "hymn, forth pleyinge™, 


$ t A W434 
Criseyde, looks into ner eyes, and begs "mercy" in 


wonder of her beauty (267-280). This action is still in 


but it is, by comparison, more naturalistic 
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with a direct commentary on what is hapvenin 
in the highest of high styles, perfectly tuned for his 
epic matter: "O blynde world, O blynde entencioun!# C2 ia)e 
In the next stanza he drops with a comic abr uptness into 
the low or bourgeois, style, where he compares Troilus! 
pipet with that of "proude Bayard" learning to bear the 
G@iscipbine of a harness.*! The narrator, as Courtly 
Reason, focuses his commentary on "the lawe of kynde™ (238), 
Eavough “the pprismbof pstyle/o Thus 'within ithis formal 
structure, he has made room for high seriousness and comic 
bobict res welh-as intellect. and sentiment. <7 When, as 
Observer, he describes the two scenes which appear at either 
Scone Seis (particullarycomicntjithe effect ave’ tommaker tiem 
into allegorical and naturalistic emblems of a moral and 
philosophic concept. 

The narrator's continuously objective approach con- 


structs the naturalistic and sentimental aspects of the 


double plot into a corporeal reflection of intellectual 


speculations. Sentiment and Naturalism are not there for 


~ 


their own sakes. At times, the narrator appears to forget 


LL 


this fact and becomes totally involved in the affairs of 
his protagonists. he involvement defines the gap be- 


tween his rational conceptions and his subjective sympathies 


and provides him with an apparently naive unawareness for 


some of the philosophic complexities of his story. He@is a 
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creature of time and he sees things in part and always 
sequentially. Thus the ironic aspect of his role is 
ealized., Furthermore, through the variations of his 
style, as it focuses the identities of his mask, the 
oe 23 

narrator can relate to all his personages. He sean 
sympathize with Troilus and Criseyde and share Pandarus!? 

enthusiasm for "bisynesse", Without the gap in his /aware- 


¢ 


mess, he would be either a courtly poet or a bourgeois 
poet; but never both, as he is here, 
Throughout the poem, the objective and su 
sides of the narrator's individuality further develops 
literal and allegorical levels of historical under- 
standing with many repetitions of the double scene tech- 
Wigquesveand=Lts variations of style. There arevtwo examples 
which remain vividly in my mind. For instance in Book 
IL, Criseyde's attention is drawn twice towards Troilus 
perconts The first etimessthe scene! isepresentedsinga 
naturalistic but very high style. Criseyde looks upon 
Troilus and is, in a manner of allegorical speaking, 
striken with Love for him (610-644). "Who yaf me drynke?" 
she asks. Later on, from lines 1247 to 1280, the same 
scene is nepeated in more naturalistic terms and the effect 


45 meant to be more literal and realistic. In Book III, 


‘ qa = 31, 
respective desires to one another. Tne 
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when Criseyde goes to li 
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scrupulous and manipulating mind (50-203). This scene is 
quite realistic in comparison with its mate, There, 

Troilus arrives. to kneel at Criseyde's bedside » Situated 
in Pandarus' house, and beg her to Love him as her chosen 


1 


knight and paramour (750-1365). This scene begins in the 

high style naturalism associated with Troilus, but it ends 
in the even more naturalistic and bourgeois style assoc~ 
ated with Pandarus. He initiates the graphic part of 

the great love’ scene by physically picking up and flinging 


he too Gourtly Troilus into bed with Criseyde.( Vin both 


Gh 


1 


o£ the above mentioned sets of double scenes, Pandarus 
Pepresents the comic reliefobuilt direc 
Troilus and Pandarus reflect the structural polarities o£ 
seriousness and comedy in the narrator's comments. Thess 
comments are scattered among the different scenes to point 


etween emblems for rational conceptions 
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and those realizing the immediacy of sensational perceptions. 
There is another important example of the double 

scene technique in the final book of the poem. Troilus! 

two death scenes are orchestrated to give the last shift 

of perspective from the moral to the anagogical level of 

nis seal understanding. Thus it is structurally fitting 

that the first scene is in the representational narrative 


s = a Ta + ate e a pat Be 
form while the second is in the illustrative narrative form. 
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th the sone of Tideit 
And Troilus moot weve in cares co 
Swich is this world, whoso it kan byholde: 
in ech estat is litel hertes reste, 

God  levevusi for to take it “for the beste! 
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In many cruel bataille, out of srberhe 

Of Troilus, this ilke noble knygh 

As men may in thise olde bokes ae 

Was seen his.knyghthod and his grete myght, 
And dredeles, his ire, day and nyght, 

Ful cruwely the Grekis ay aboughte; 

And alwey moost this Diomede he soughte. 


And ofte tyme, IL fynde that they mette 

With blody strokes and with wordes grete, 

Assayinge how here speres weren whette; 

And,God it woot, with many a cruel hete 

Gan Troilus upon his helm to bete! 

But natheles, Fortune it naught ne wolde, 

Of cothers hond that eyther deyen sholde. (V, 1744-1764) 


Ze And whan that he was slayn in this manere, 
vs Liehte gooee ful blisfully is went 
Up to the holughnesse ofothe eighthe’ spere,, 
ieconvers Letyne everich) elenent; 
And ther he sough, with ful avysement, 
The erratik sterres, merkenyng a armonye 
With sownes ful of hevenyssh melodie. 


And down from thennes faste 

Perse lece) "spol. OF er tha. th 
Embraced is, and fully gan de: 
This wreeched world, and held 
To respect of the pleya: relic 
That is in hevene above; and 

There he was slayn, his lokyng down he caste, 


And in mymself he lough right at the wo 

Of hem that wepten for his deth so faste; 

And dampned al oure werk that folowe th so 

The Binie lust, the which that may nat laste 

And Seas al oure winenelina” heven ae 

And forth he wente, shortly for to telle 

tieeos s Mercurye sorted hym to dwelle. (v, 1807-1827) 
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Another structural method, the one the narrator uses 
to illustrate the ethical conflict in his characters 
particularly Troilus, is the insertions of material fron 
one source into a new context. Such insertions are made 

ectly and with little change, so as to call the reader's 
attention to them, They provide another way to shift the 
perspective ironically from the literal and allezorical 
levels of understanding to the next level of moral under- 
standing. For example, in Book L, Troilus composes’ ‘several 
verses, the "Canticus Troili"(400-420), embodying the con- 
fusion Of love sickness, which is the initial emotional 
Ee sponse vor stne courtly tover.” These verses "area "fairly 
direct translation of Petrarch's sonnet, "S'amor non e," 
[canzoniere, 139 [bree They focus Troilus’ sensual perceptions 
Mieretrarci's Vision or the nature or love. *in rehetereat 
love scene of Book ILL, this thematic motif is taken up 
apain.  Trotlus takes ‘Criseyde in his arms, and, inm*homor 
of their love, he recites a paraphrased lyric originally 
weetten by Dante in praise %of ‘the Blessed Virgin’ Maryl -ihe 
lyric (1254-1274), which begins with "O Love, 0 Charitei", 
underlines the comic gap between Troilus! high seriousness 
and his carnal situation, while, at the same time, it emes 
phasizes the reversal of the orthodox moral Coder. At the 
Book LIL, lines 1744 to 1771, Troilus gives another 
unconsciously ironic speech on the power love has to order 
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by which the simplicity in God's mind is translated ini 
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the complexities of the physical cosmos. nece, Trorius' 


version becomes a parody of Boethius! ideas. Troilus 
bases his rational conceptions upon an idea of love 
ascertained by his sensual perceptions. Lf his kind o 
pecane. the ordering principle. of the universe,'!.; 
all that is now joined in mutual love would wage conti 
h Ls snow. s 


War, and strive to tear apart the world whic 


feted oi. friendly concord by beautiful motion, He 


nual 


cos 


unwittingly, would turn the world upside down, or so the 


L aS @ e e e 28 
Mharrative technique implies 


In Book JV, Troilus" moral confusion reaches its 


Here he gives a long monologue onftee will and predest 


(75341035), which centers, in philosophic terms, the xe 


tion of Troilus! destiny. He paraphrases and purposel 


misunderstands Boethius' arguments as they are presents 


some absolute truths upon evidence verified only by his 
senses, he confines himself to a time-oriented | perspective. 
From the particular he deduces the design of the whole, 


Mind over al this, yet sey L more herto, 
That right as whan 1 wot ther is a thyng, 
Iwys, that thyng moot nedfully be so; 
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SO mot 1t come; and thus the bifallyng 
a thynges hat ben wist bifore the tyde, 
They mowe nat ben eschued on no syde." (LV, 1072-1078) 
The narrator, in spite of the distance of time and Space, 
syiipathizes with Troilus' argument. He too cannot concil- 


argument in a Christian guise. God in eternity, enjoys 
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tne knowledse of past, present, and future is instan 
in the present. His knowledge is not foreknowledge, but 

a Vision of a neverchanging present. It does not make events 
happen, it merely recognizes them as they happen.“~ Men 
only apprehend or accept this kind of knowledge as revealed 


teuch. in a suitable fashion, Chaucer ends his poem with 


prayer: 
Thow oon, and two, and thre, eterne on lyve, 
That regnest ay in thre, and two, and oon, 
Uneircumscript, and al maist circumscrive, 
Us from visible and ainvisible foon 
Defende, and to thy.mercy, everichon, 
So make us, Jesus, for thi mercy digne, 
For love of mayde and moder thyn benigne 


Ci c 
Amen. (V, 1863-1869) 
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) The nature of love, which is the thematic con- 
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tent of Troilus and Criseyde, is developed pymche 
interrelationships of the structural components and tech- 
migues,-° Through this combination of structures, the 
particular affair between Troilus and Criseyde becomes an 
emblematic image representing the kind of disorder thet is 
Secvensiblelifor the falb<of Troy: The double tragedy 
results from an earthly misunderstanding of the "true" 
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Prom.) that threatens her 
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Courtly Lover. In terms of its association with the Adamic 
paradiem, he represents Reason subjugating itself to the 
Senses. In terms of the stylistic features of courtly 
romances, he exchanges places with his beloved in an 

2act inversion of the feudal and hierarchial values. As 
a lover, he takes up a feminine role and beg a. mer Gy Ge 
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See. Services. tne lover becomes passive and the beloved 
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active in thia fieurative reversal, Therefore, when Troilv 
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g0es home, after falling in love with Criseyde at first 


erent. and lies. on his bed embroidering time with the 

articulations of his emotions (1, 323-546), he is only 

Carrying out the actions suitable to his role as a courtly 
34 


Lover. There are several other examples of such actions, 


For instance, in Book V, after Troilus loses Criseyde, he 


wanders about the town, visiting places hallowed by Criseyde's 


former presence, like a man making a pilgrimage to a saint's 


shrine. He, then, spatializes time with the articulations 
of his memory: 


BDO thennesrorth, he rideth up and down’, 
And every thyne com hym to remembraunce 
As he rood forby places of the town 

In which he whilom hadde al his plesaunce. 
'LO,> yonder saugh ich last my lady da 
ad in that temple, with hice even (okeere, 
Me kaughte first my rishte lady dere \ 
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Troilus! second allegorical mask describes him as a 
Knight. This image comes provided with a.role determined 
bythe moral-and.civic duties relevant to knighthood. 
When the issue of Criseyde's exchange for Antenor occurs 
his role as Knight. iGia.CGourtly. Lover, ne dreads to 
lose his only good or even to cause her any pain: 

"yet drede I moost hire h 

With violence, if I do 


sw 
For if IL wolde it openly destu 
It mooste be disclaundre to hire 
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ame," (561-564) 
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arguments underlying the situation: 

"Syres, she nys no prisonere," he seyde; 

"I not on yow who that this charge leyde, 

But, on my part, ye may eftsone hem Lone, 

ve usen here no wommen for to selle." (LV, 179-182) 
Like Pandarus, they determine destiny. Their decision re- 
turns to the town a traitor who will help realize Calkas' 
prophecy (IV, 197-210). 

Criseyde is a pawn in the hands of such people and 
their illusions of power. In terms of her first allegorical 
image, she is a medieval Lady subject to the rule and pro- 
tection of the male members of her family.”~ But her 
Lather, Calkas, is a traitor who betrays his city and 
geserts his daushter in order to go over to the Greek ‘camp 


(1, 64-99). ‘Then her uncle, Pandarus, persuades her to 
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Favor €eoLlus as a Lover. At first she recoil 
Breach of farth: 


And seyde, "Allas, for wo! Why nere I deed? 

For al this world the feyth is al agoon. 

Allas! what sholden straunge to me doon, 

When he, that for my beste frend I wende, 

Ret me to Love, and sholde it me defende?" (11, 409-413) 


Soon her fear, carefully encouraged by Pandarus (IL, 1464- 
1477), overcomes her reluctance, and she begins to see 
unstable 


Troilus as a champion against a threatening and 


world: “That wel she felte he was to hire a wal/Of stiel" 


i! my, i if Rhy I) . " | i ay 


cor PRC 8) 8 GR ORE 4 OS 
OY RR oe ees ee Aah sdep sie Reena 


‘ 


Totdenat)- city Nor ene Neat Ate hale pd ‘sth 
sete estta — eal gang 


i: Ae, nit th eye cron i bet Shae ae ie gist ary: “aoe 
ANE case “oe cl; WON! Teh. 49 > 
cil pelea Sieh Bghthe wei e Tatas eh fe 
CSPEGOND OE) eee wet ed in ibn Res NID Ge 


or 
Obedonh aio” ame Sreede Lo ikarit ( einen 
ae <Q wees Qe Per Of Tor ome oo th Ve Byte i 
‘ ar, Fae pe ei re 
: Mi eo 
vA 
a = aa 
€0; \ “hy a VE el aed 
7 iN | F om rate 
a | yr" % ae ee ae ~~ ; ’ os cai F > er, 
Like) | an thp Ke 74d, DIV eye oY Hh ve 4) te Fy ts of & ee tee 
1} E \ adi r 7 ao L 
’ " 5 ~ ‘ P | mi i y 
Ete es CO PRY ea er aires eae » ROMO Sey apt 
OT ere SiS) (ORT y NE ets Ray ee : Daly tad i, as 
' ' aN thi hal 
. if 5 fe i Pe ; i i : a, 
at! a 2 ‘ 4 f Laie fy e Sf] > ry ea ete ie ey. P| nny ae 
: tl oi Nr My ae 
* - ia . : [ : 
| ais se Bib, Prt eel thal i aire iene) a ash 
Cet at re _ ihe. el Sere - be heehee rid side oe ie 
pas din sh x 
Crs} Ri Deo see | i oe rik ie phat conute 


; ‘ j 4 + : 5 4% 
i SERIES (RMT! BLOT Shae Ser IP SOT pi 


I 
7 
oi, 8 é ; Fs hy Se 


- i) one Shot 3 aa A teil 40% ee yl aby 
SIMERY As wali: een ioe Aas, ste iy atl 
Behe : Fr ‘ aay Ee od i o ‘id sce fs 


Vo ee pork 
a Fae piah bate aa on. ae 


‘om . 2 
4 7 % 
oT 
a 


_ 
s 


TDP ia 


ote, 0 warotinnl xa Begs inores me i 


7 an 


: oan we: tse <t sb (donsdgwlas von ine 
1 ae oy oF ties 7 ss 


Ait e rere Bae potas Sat tot 
rh % 
\ ¥ (ie . By 
i ae) we ers Hi: 0 Se 7 


alia 


j- oon 


Sik 


(111, 479-480),%! 

In terms of her second allegorical mask, Criseyde is 
the Rose in the timeless garden of COUrG) yi s ove). Troilus 
creates her in the image of his own constancy: 


Thus gan he make a mirour of his mynde, 
In which he saugh al nolly hire fleure > 
And that he wel koude a: his thertesxfynde; 
Ee was, to hym & rignt ¢ LV 
mon Love swich oon, and ie he dede-his cure 

POms=-cver hit, yet myghte ne talle in erace, 

Orvellis. for ooniofhireuservantes) pace (1, 365-371). 
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As in Troilus! case, Criseyde's two roles contradict one 
another. Her powerless position as a woman in a medieval 
society contrasts with the illusion of power that he 
position as Courtly Lady entails. Her womanly fearfulness 
eontlicis withwher sincere affections wand she becomes the 
embodiment of time and change that will smash the idyll of 
Troi lesemcourtly tiblustonss! sindthecend;: Dicomede plucks 
PeoLlus Rose vand tcarrys her tof fics the futsne) conqueror 

(V, 792-794). 

The contradiction between Criseyde's roles defines 
her final allegorical imagecas a+gift«of Fortune. Her 
fear and longing for safety prevents her from being any- 

43 
thing but an object that passes from hand to hand. The 
ambiguity of her character develops directly from the pur- 
suit of this illusion. She remains a beautiful reflection 


natural constancy in mutability: 
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A cloudy thought gan thoroue i 


That overspradde hire brigt 2 
So that for feere almost she gan to™falie~ 
On their journey in search of love, each of the 


Troilus, Pandarus and Criseyde make up a design 


protagonists, 


OGL Musrons 


so real that the narrator cannot but apologize for his own 


PacteLn Lt: 


And if I hadde ytaken for to write 

The armes of this ilke worthi man, 

Then wolde ich of his batailles endite; 
Put eror that 1, to writen first ‘bigan 

Of his love, I have seyd as I kan,- 

Hos wor tht “le oe whoso list hem nee 
Rede Dares, he kan telle hem alle ifeere- 


pysechyng every lady bright of hewe, 

Arid every gentil womman, what’ she be, 

That al be that Criseyde was untrewe, 

ijac for that silt she be nat wroth with me 
meegmay hire ciltes im other bokes se; 

Bnd eladier [ wol write, yit yow lests, 

Pe nelope’s trouthe and good Alceste,. 


Sy sey nat ithis al oonly for thise men, 
But moost for wommen that bitraised be 
Thorugh:: false folk; God yeve hem sorwe, 
That with hire grete wit and subtilte 
Bytraise yow! And this commeveth me. 

To speke, and in effect yow alle I preye, 
Beth war of men, and herketh what I seyei- 


In the epilogue, Chaucer finishes the desi 
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E765-1785) . 


by 


stepping outside of its frame, and thereby, emphasizing 
1 


imits of its hierarchial perspectives. His envoi 


"Go, litel bok" (V, 1786) consigns his literary model to 


the flow of time. This anagogically relates the temporal 


action te the stillness of eternity. Behind the 


which define the human personalitie 


and their action, 
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Enmore are intellectual essences not confined by their 


existence. 
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CI) Structurally, Robert Henryson's The Testament of 
Cresseid is more simple than Chaucer's poem. In) form it 
1s an allegory whose content deseribes, in the particular 
fate of Cresseid, the universal fate of those who are the 
gifts of Fortune. Henryson isolates this one aspect of 
Chaucer's Criseyde and develops, by means of images, its 
moat pocential to the Logical extreme. TO .Ebis end. sie 
employs the structural technique of a narrator, whose one 
BL projects the plot in a linear desien and provides: Lt 
with a philosophical interpretation. nereflore in spite 
of the objective narrative methods, the poem is construct- 

ly within the subjective polarities of the 
Nearrator’s mind. There is no release from the confines 
of this single consciousness as there is in Chaucer's 
poem. All the images within this structure are ornaments 
used to illustrate the theme. And thus the structure and 
theme are entwined and inextricable. The narrator's 
rational consciousness and the plot's sensual subject, 
contained one within the other, impose a sequential and 
unilateral design. The total effect is to make the poem 
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an unchangeable icon, or picture, reflecting one man's 
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warning 

How, worthie wemen, in this ballet schort 

Maid for your worschip and instructioun, 

Of cheritie, I monische and ex! 

Ming not your lufe with fals deceptioun. 

Beir in your mynd this schort conclusioun 

Of fair Cresseid-as I have said befoir; 

sen scho is deid, L speik of hir no moir. (610-616) 

This moral is an example of the language of the high 
style which is consistent with medieval tragedy. The same 
style is used throughout the poem and knits the prologue 
Biase LOU COsetler Iimarational tunity.0r Iniclcsimilan 
manner, the allegorical images, connected with such a 

3 4 

Serre. are Gmployed as welll. But phere jrther twouchzert 


characters, the narrator and Cresseid, have only one alleg- 


Orical image apiece, and therefore, they remain one dimen- 
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Sronal characters, Ror Unistance) Henryson"s Narrator Ge= 


objective ima for “the vallesorical type ftXeason. fie 
deseribes himself as an old man and a former Lov This 


personification of age employs an ironic tone to tell about 
his "humbill reverence" (25) to Venus, wherein he asks her 
to restore him to the prowess of his youth when "the blude 
is flowing - ane rage (31);" But knowing that he must 
submit to the fate of all mortal creatures, he adapts him- 
self to the operation of Fortune in the natural image of 
his own person and in his "chalmer to the fyrexcan pas" 


(28). In this manner the narrator indicates his rational 
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understanding of his place in a deterministic order of 
eines. The fact that he can reason about it gives him 
the capacity to adapt to it. Therefore when he warms the 
winter of his life with the physical bonrores Of deine 
(37) and books, he is ironically aware, in the "sense of 
black comedy, of fulfilling a fate that he has, at east, 


perely chosen, From the quiet of this siven fate 
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universe, 

To carry out this purpose, the narrator’ decides to tell 
a story, He’ chooses an historic incident to provide the 
subject and the plot. From a tale written by Chaucer, 
MOGs tai CreLsseid and [Lustic] Troy lus’ (429s) and seron 
"Nane-uther quair" (61) as well, he telescopes his factual 
information and sums up the events of Cresseid's ‘life from 
Troilus to the "court commoun" (77). From the latter 
Wiadae +; he’ selects. the plot form of his story: Créesseidts 
final and "fatal déstenie"” (62). Unlike Chaucer's narrator, 
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he is not concerned with the historic facts” as he observes; 
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to reflect this theory. Therefore there is no Nera eh Lak 


1s in Chaucer's poem, but a conscious intention of destroy- 


ing any temporal space between them. In this 


merely a recurring continuum tf time. Incidents from the 
past are useful because they demonstrate their philosophike 
Similarity with other incidents in the present. Thus the 
narrator employs his own image and that of his chief pro- 
tagonist, Cresseid, as emblems of a time-oriented deter-~ 
minism. The purpose of the poem is to prove the relativity 
of historic incidents. .And characters and actions are 


created as one dimensional elements within an allegorical 


Beginning our analysis with reference 1s Ove le 
premises, one discerns, upon reading the prologue, the 
importance placed upon the narrator as the focal image and 
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central point of view. It is he, who defines the terms 


orimary image and arranges her actions to verify 
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subject to the determined order of Chings than the narrator, 
as a figural type for Reason. Because she has no rational 
e e at e ° 
cognition, she has no choice, while the narrator, accord- 
ing to his place in the order of things, has at least some, 


Lines 89 to 91 express his understandiz 
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Moreover, in this Manner, Cresseid'’s allegorical image 
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The linear structure of the poem juxtaposes these images so 
as toudestroy Historical levels of understanding and re- 


present the narrator's philosophic ideas as an emblem of 


time. The plot does not consist of action but of icono-~ 
graphic images for segments of action, which, when placed 
in a sequential pattern, determines the interpretation the 


narrator gives to his intellectual vision as well as illus- 
. ? ek e 7 e ! a _ < h t V and 

trating Chat Vision. Cresseid's reproac o Venus a 

Cupide is such an action. It illustrates the narrator's 


conception of her general and primary image as a sensual 
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deseribe Cresseid's role in the aur. iliary images of Hate 


and then of Sorrow. The characteristics Of Ct 
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actions could be borrowed from many sources but Chaucer's 


translation of The Romaunt of the Rose presents sone LEReLY 


Chaucer's images are found on the exterior side of the 
wall surrounding the courtly garden of love. On the ex- 


rn 


terior side of the wall time, process, and decay Pees a 
whereas, behind the wall and in the garden, time has no 
jurisdiction and spring is always present. Henryson's 
poem places Cresseid outside of the garden of love. Here 
she laments her exclusion from the favored world of courtly 


lovers in descriptive terms equivalent to Chaucer's 


portrayal of the allegorical figure, Hate; 


Amydde saugh I Hate stonda, 
WrousLOr Mir woatie,, yre, and onde, 
ewemede to ben a moveresse, 

Am anery Wight, a chideresse; 

Moe OL Veyro and Pel cCOrage 

By semblaunt, was that ilk ymage. 

And she was nothyng wel arraied, 

But lyk a wod womman afratied, 
Yfrounced foule was her visage, 

And serennyng for dispitous rage; 

Hir nose snorted up for tence. (a7 157) 


e e an 7 oJ os Med rye 
Cresseid's inconographic actions match tnose of Ghauce 


‘tod wormman"., By throwing herself on her knees within the 


net of her father's temple and giving vent to 
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illustrate her lack of rational understanding: 


'Yo save anis ane devine responsaill 
Pee at. suld be the (lour of iuLe invivoy. 

Now am L maid ane unworthie outwaill, 

And all in cair translatit is my joy.’ (177-130) 
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Following upon this action comes the parade of the 
planetary gods. Their condemnation of Cresseid is another 
image-action illustrating the natural consequences ‘of all 
her wrong choices, or inability to choose, from Troilus to 
Bite “court conmoun' (77), 
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Wor her next segmented action, Cresseid is given the 


attributes of Sorrow as described by Chaucer: 
Tea owe “ulate wlent my 
Tor co that thyne that myeht bh 
Wor sne ne wolde hir sorowe sla 
hor comrort noon unto hir take 
50 depe was hir wo bisgonnen, 
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For angre and for maltalent 
To sorowe was she ful ententyf, 

That wotul reckeles caytytf; 

Her roughte lytel of playing. 

OO CLVvODINe Orci Ssyng. 

For whoso sorouful is in herte, 

Him luste not to play ne sterte, 

Ne for to dauncen, ne to “synge, 

Ne may his herte in temper bringe 

To make joye on even or morowe, 

For joy is contrarie unto sorowe. (315-348) 
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‘Cresseid's gestures of srief provoke another leper into 
ae advice to "mak vertew of ane neid" (478). 
But Cresseid can never adapt to a fate she has never cation- 
ally understood, She can merely sive actuality+t to an 
imposed condition by describing it. In the end, she commends 
her spirit to Diane and a corporeally realized vision oon 
nell? "My spreit I Fhef to Diane quhair-Scho dwellis 
walk with hir in waist woddis and wellis! (587-588). 
Between making "vertew of ane neid" and Cresseid's 
death 1s the final image-action of the plot. It places 
Cresseid and Troilus in balance with one another. She is 
Faithless, as is proper according to her image as a sensual 
Spec of Fortune, and he 
to his imase as Reason. He shares with the narrator a 
common iconographic male typography. Within this action, 


Troilus... She does not recosnize 
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him anymore than he recognizes her. However, Troilus does 
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sumtime her face befoiz had sene" (500), and by association, 
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and Troilus does not connect this wretched leper with “nis 


awin darling" (504). Only after her death, when another 
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leper) brings a "royall ting” (582) to identify her, does he 
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learn of Cresseid's fate. The memorial he sets up for her 
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to display the principle of determinism in the universe, 


Criseyde, contrast with their idealized counte rparts, Venus 
and the Sun, in the second stanza of the prologue. Figura- 
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tavely, Troilus ascefids an 
petlection of Venus rising’ and ‘the Sun setting. In ‘terms 
of ‘human suffering, it matters little if the Sun replaces 
Gieiistar’ ofenight or Venus replaces. Phebus) ‘the Lisht: of 
Ce eae) Olnipotent forcerof the icontinualicyelical 
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Catholic Christianity teaches that men receive the fate 


they call into existence throuch their will 


Dhe® narrator 
allegorical story, an) idea of fate crea 
imposed by Fortune. In the two instances when his personal- 
Lty intrudes directly within the plot (323-329; 610-616), 
the narrator displays a hidden sense of this injustice. 
mewcalis upon “"cruell Saturnd'(323,) tro "withdraw, thy sents 
ence" (327) in order to underline lronically the unalterable 
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eyoucal fatabism.. | The simblarity betweenwt and the final 


stanza °(461-469) tof Cresseid's "Complaint') equates: reason 
Wetiirthe "senses, ‘and iin’ so doing, rllustrates therfutility 
of reason, Henryson, unlike Chaucer, does no 
macrator with ‘any way of ‘testing the objectivity of his 
Vision, There is no structural simulacrum for eternity 
to place the time-oriented story in perspective. Henryson's 
narrator remains a prisoner of the subjective polarities 
of his mind because of the objective structural units he 
uses to mnunicate his thoughts. 

This explains the large amount of space devoted to the 
iconographic detail and gestures of the ot 
They take up 202 lines out of a total of GOs 4 Gites less 
oo eel Their allegorica3 action is 


hamcagthicd bof atheuy 
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between Cresseid's two image-summing actions. 
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There, the gods represent the unalterable forces of time 
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Pat oy 18 Core ° ° 
3 ra ie 7 6 Wa) 4 j 
ana nature, iney spatialize in their imases the cyclical 


motion of time and nature and display their ultimate ‘futil- 
Seyeoniesterility. the narrator's allusions to Lent jyin 
tic prologue, suggests the idea of Christianity in the 
ea--e70und of the poem, while his portrayal .of the planet- 
elyeso ve and their furctions, in the body of the poem, 
G@eny 10S basic tenets, For the marrator, time is no Christ- 
or , me ae, : S 
Gimected progression towaxds a contemplation of the 
beatitude but a "cruell" recurrence in nature. - Ti 
of Gods in Cresscid's dream illustrates this idea. They 
are the eternal emblems of a determined order. he past 
and the future will be the same as the present. 
The details that mark the appearance of the gods are 
chosen carefully to illuminate the narrator's thematic 
pattern. At first) glance the exchange of traditional 
iconographic items, such as Saturn's bow and "flanis" (164) 


for his more usual sickle, is confusing, but once the 
oO) 


pattern is revealed, the confusion is ended. © The total 

effect of the gods and th appearance is one of over- 

whelming power and malignancy. Tor example, me dieval 

astrologers believed that the conjunction of Saturn 5 JEL eer 
ae ie 

and Mars, is a heavenly sign for earthly catastrophies. 

In Chaucer's Troilus and Criscyde, the simple conjunction 

of Saturn and Jupiter in the moon's house (111, 624-625) 

chance rain storm that decides 
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the lovers' fate. In this poem, Saturn has a bow and 
arrows, Jupiter has a spear, and Mars bears a curved 
knife as well as a sword, Their sinister weapens in con- 
junction match the intention of the punishment they plan 
Cresseid's particular sins, her sensuality and her 
Peproach to the gods, are implied in the’ colors worn’ by 
tnese gods, For instance, Jupiter's. garments are "serene" 
er/S)¥and his hair’ ¥s "esoldin™ (172).~ Green is the “color 
ion eamourcus passion and yellow is the color-of*hostiility.” 
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Posether, they belie Jupiter's "amiabill" (169) looks. 


and iis ire, link the’ sensuality of the pig, or boar, with 
the color of blood and martyrdom, and the hostile emotion 


of anger. Furthermore, Saturn's person, which is clothed 
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in grey tatters and decorated with ice and "hailstanis 
(168) mirrors Cresseid's future condition as a leper: her 
raze, the cold of disease in place of warm hea ach, adver 
lL end in a grave covered by "ane tomb of merbell erey" 
¢603)22° The moon, Cynthia is also dressed in grey. She, 
ations with Saturn, pr Ponoenes judgement over Cresseid, and 


as Diane, Cresseid commends her 
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with the iconographic gestures of "ane eye laush 
the uther weip" (231). The "serpent" (228) aspect of her 
character completes the picture with an allusion to Eve 
and the Fall. Thus Venus! image represents the person- 
ified force that imposes Cresseid's fate. Furthermor 


seid 


a 


fteto against Venus and her son, Cupide, that Cre 


feeects her'’reproach. The, last sod “in this parade: of 


divinities is "Mercurius" (239). In his "skarlot cown" 
(250) and with his speeches "Richt eloquent and full of 
rethorie" (240), he steps forth as the speaker of the 


parliament. This role agrees with his Arabic and medieval 


(250). The contrast between Mercury's former ecclesiastic 


Position, with its duties to cure retuale ells eand=nLs 


present image, as a doctor of the body's ills, is another 


example of the narrator's subversive irony and dark comedy: 


Boxis. he bair with finevelectuairis, 

And sugerit syropis for digestioun, 

Spycis belangand to the pothecairis, 

With mony hailsum sweit confectroun; 

Doctour in Phisick cled in ane skarlot gown, 

And furrit weill-as sic ane aucht to be- 

Honestzand gude, and not ane word culd lie. (246-252) 


The iconographic pattern described by these sods and 


the frieze effect of their parade in Cresseid's dream is 
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[eee .) retlection of the total thematic and structural 
G@esien Or the poem. The gods fence off the closed worl 
of the narrator's philosophic ideas. Everything is ex- 
plained in terms of matter and there is no releasé into 
liberating values. Everything is explained in the con- 


text of one man's mind and there is no release into 


another consciousness to balance the picture. 
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Lift up thy feet unto the perpetual 
desolations; even all that the enemy 
hath done wickedly in the sanctuary (Ps. 74:3). 


Gre in ifroilus-and Cressida, Shakespeare experiments 

° 4 es L ° ° 
with the dramatic form. He opposes inorganic plot 

structures against an organic development of theme. From 


the major sources of his subject, the narrative poems of 


Chaucer and Henryson, he borrows many structural techniques. 


For example, he uses Chaucer's allegorical method to este 
ablish the character and explain the actions of his person- 
aes LeoLtlus Vsia’ Courtly Lover in tthe: loveiplotttandi'a 
Pavaricwnteht: in the war’ plot. 1 Shakespeare develops 
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the Adamic paradiem to focus the relationship between the 


Kove tat fancy and Troy's fall. Jlhe vetains manyxob Ch: 
Scenes sand fthematiic motets ini full for itn part. in: Act-L, 
scene ii, Pandarus attempts to persuade Cressida to look 
with favor upon Troilus, who passes on review in the street 
below her. In Act IV, scene iv, Troilus escorts Cressida 
to the gates of Troy and gives her into Diomedes' custody. 
Corruption is the thematic thread that connects the 
private and public relationships. Cressida's father, 
Calchas, deserts to the Greeks. Her uncle, Pandarus, 
iaison with Troilus. And Cressida, herself, 


arranges her lial 
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Play, Lrollus, as in Chaucer's version, is committed to 

qt he 4 ° 9 

battle through despair. From Henryson, Shake speare 

borrows the structural limitation of time within the space 
of history. The plot progresses in a horizontal frieze of 


characters and events. For example, Troilus and Cressida 


toe Nacure of the human condition. 

The framework of the play blends the spatial structures 
of both Chaucer and Henryson. Shakespeare uses Henryson's 
nethod of employing an historic incident to demonstrate a 
developing dramatic vision. This method focuses attention 
On the pattern of time. It emphasizes the process of time 
Poecner than the relationship ler © 
Shakespeare is not so interested in the actuality of the 
events surrounding the fall of Troy as the medieval inter- 
pretation given to them. Thus he picks up, almost intact, 
the seneral outline of Chaucer's classical story, with 
its pagan characters and place, and its medieval dress of 
courtly love and knighthood. But instead of building a 
hierarchial structure of Boethian perspectives from the 
relationships constructed between the different parts of 
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the double plot, Shakespeare develops a horizontal 
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idea, of disorder, Reason is subjugated by sensuality, 
and Trojan and Greek, alike, mirror the effects of moral 

So = a 
confusion. The love plot represents an allegorical level 
of understanding It is the personal microcosm of a 

e e 6 
pelitical macrocosm. Pt. projectsithe efiects, of corrup- 
tlon on private ideals of conduct and honor. In scene ii 
of Act III and scene v. of Act LV, the double plot reaches 
1ts separate climaxes. The resulting scenes of recognition 
in Act V describes the mals and: moral, Level..of historieal 
understanding. 

The? prologue and the epilogue define the Limits of 
these horizontal perspectives. The first states the theme 
and the form of presentation: 

Wow expectation, tickling skittish ‘spirits, 

On one and other side, lroyen and Geecik;, 

sets all on Das ae anld-hxyt neryarmds-come 

A prolosue arm'd, but not im ‘confidence 

Gr muthos/!isypericor isctor:s woes, dubai ted 

in like conditions as our argument, 

To itellivouse faiewbeholters mcthatvouripley, 

Leaps o'er the vaunt and firstlings of those broils, 

Berannine in the middle, starting then @ awa} 

To what may be digested in a play. 

aike-or find) fault 3-dol as your pleasures are; 

How good or bad, 'tis but the chance of war. 

(The Prologue, 20-31) 
Here Shakespeare establishes the only objective aspect of 
the moral perspective, outside of the action but still 
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no narrator, the war plot must provide the backdrop of 
fetional conceptions aswell as the sensual immediacy of 


Cheir public illustrations. The love plot presents the 
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relationship between Troilus and Cressida, and centers the 
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appetite that dictates the rape and kidnapping of Helen, 
which in turn, dictates Troy's foreign policy and calls 


mene war into existence (11,11, /2~96; 146-162). Carnality 


in Troy and vanity in the Greek camp overturn rational 


oa 


policy and impose the disorder of the senses. Philos- 
ophically, Chance becomes the functional catalyst of the 


action. 
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Strike a free march to Troy. With comfort-so; 
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His 1deals of conduct and honor, Cressida in the love plot 
and Hector in the war plot, are destroyed. Nothing is 
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in, che epilogue, Pandarus gives his reposte. in 
doing this, he steps outside of the play's framework and 
imto the actuality of the audience's world. The juxta- 
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connection between the corruption and treachery residing 
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to the results of the operation of Chance by becoming 
of experience that create their own ignobility. 
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(2) ~The. juxtaposition of the finar speeches of 
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In Troilus and Cressida, he is working with a general 
plot outline already well defined. Furthermore, he leans 
heavily upon many narrative structures employed by oudades 
and Henryson. From the former poet, he translates the 
allegorical technique of character definition. Ue uses 


it to describe Troilus, in that character's pivotal 


position, which relates the two plots with one another, 
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Paetherwar plot; Troilus makes another speech, in Actyhiy 


scene ii, which defines him as a Chivalric Knight: 
Why, there tyou~touch"d thé Lifesof our design. 
Were it not glory that we more affected 
Then the performance Of our heaving spleens, 
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Tor the wide world's revenue. (194-205) 
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gelesorical images into a full. and three dimensional 
quality of character, He intends these allegorical mas! 
to describe Troilus in his traditional images. He does not 
use them, as Chaucer does, to emphasize the public and 
private qualities of an individual, or to represent’ the 
moral conflict in his hero. Shakespeare's Troilus Paeee 
his two roles, which are defined by his two allegorical 
images, so closely that there can be no possible room for 

a conflict. His masks are simply a means to objectify his 
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Which better fits a lion thanca mans 
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me fOnpLt. 


Troi lust« .When.manyetimee the captivesGre 
Even in the fan and wind of your gre: 
You bid them rise, and live. 


Hector: Q,n kta setakrygphays 


neon Lis: Koollsaplays byukeaven, tector. 


Hector: Bow now! how now! 


For th! love of all the gods, 
Let's leave the hermit Pity with our mothers, 
And when we have our armours buckled on, 
The venom'd vengence ride upon our swords, 
Spur them to cuthful work, rein them from ruth. 
(V,iii, 37-48) 
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image Ccnaracterization is easier to adapt to theetrical 
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conventions. Thus, in the war plot, Ulysses is a figural 

image for Worldly Wisdom, or Hector is an image for the 


epitome of knighthood, or Thersites » Pandarus! bitter 


Geeseucounterpart, is the Court Jeste Soe In the Love 


plot, Troilus, Cressida, and Pandarus assume their several 


fixed dignities. Pandarus, in mock ceremony, plights the 
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tovers with this description,of their little groups: 


Go to, a bargain made; seal it, seal it, L'1l be 

the witness. Here I hold your hand, here my cousin’s. 
If ever you prove false one to another, since 

[ have taken such pains to bring you together, 

let all pitiful goers-between be called to the world's 
end after my name; call them all Pandars. Let all 
eorstant men be sfroiluses., ae Bene women Cresside 
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and all brokers-between Pandars! Say, amen. (III,ii 
206-2125, 
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assumes a new image as an Avenging Destiny. The transition 
between Troilus' masks, as a Courtly Lover and a Knight, 
and his mask, as the Avenging Warrior, is awkward because 
the allegorical structures are used to emphasize the rapid- 
ity of the action and the immediacy of its sensational in- 
pact. Working within the boundaries of a dramatic and 


naturalistic genre, Shakespeare has to telescope the 


borroved material to what his allesorical 


Pierecuerize himias a Chivalzre Knight in Act IL, scene 21, 
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ahis is all that remains of Chaucer's leisurely pac 
meescentatizon of his courtly hero in Books IT and Il of 
Troilus and Criseyde. In Book III, Chaucer's Troilus, in 
at least two Love scenes, sings a lovely aube to the dawn, 
expressing his distress atthe brevity of the night. in 
Shakespeare's play, these lyrics are reduced to four lines: 

© Gressida! but that the busy day, 

Wak'd by the lark, hath rous'd the ribald crows, 

And dreaming night will hide our [joys] noskoneer, 

1 would not from thee. (IV,ii, 38-11) 


t LV shows Troilus saying goodby to his lady, 
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tragic awatening of his hero must take place within the 
maarative 1. - ae te . : 
comparatively short space of two scenes. The emphasis is 
ae 
on the accion not on the character. Therefore, his soodby 
é Le" 200d 
ecene nas Troilus reiterating his allegor L SSs, bot 
1 TQ Oee ' Le ee Siihee CLES LL2.4> OL ica Images, both 


founded on the virtue of constancy, in the emblematic 
emphasis favored by Henryson: 
eressida:; My lord, will you be true? 
cdcroLtlus: Who? Lee oe aS Ce se yale aye ° 
WoLle, Others fish Wien cratt- bor ae: opinion, 
i with great truth catch mere simplici 
Whilst some with cunning gild their aaa crowns, 
With truth and plainess I do wear mins bare. 
CIR Osea) 
As .a result, of narrative absence, the transitions are 
made by statements not explanations. When Troilus discovers 
Cressida's worthlessness, demonstrated 


speech states the rapid process of his own character reversal; 


Not the dreadful spout 


Which shipmen do the hurricano call, 
Constring'd in mass by the almighty Tsun). 
Shall dizzy with more clamour ieptune's ear 
In his descent than shall my prompted sword 
Falling on Diomede. (V,i1, 171-175) 
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heroine, into the dramatic presentation of two alle 20miLcal 
images. Therefore, these two images almost seem to 
represent two different characters, In Act ie Scenes. 


Cressida banters with Pandarus ina Liberal: and teseivious 


Mayet Viens ? oe 4 = =? 
randarus: You are such another woman. One knows 


not at what ward you 1 
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still, Shakespeare's heroine exhibits some genuine nobility 
of character and an evident tenderness in her love scenes 
Pethencowwes (LiL, iis iV, iv) se SO much so. thatelen, behavior 
With. the Greek senerdls, in scene v of Act IV, and Ulysses’ 
description of her character, comes with a considerable 


shock: 
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There's a language in her eye, her cheek, her lip; 
Nay, her foot speaks; her wanton spirits look out 
At every joint and motive of her body. 

O, these encounterers, so glib of tongue, 

that sive [Gece es welcome ere it comes, 

And wide encla the tables of thein theuguts 

TOs every ane reader! set them down 

For sluttish spoils of opportunity 

And daughters of the game. (54-63) 


° 2 t< = f 4 $5 4- 7 
Troilus! assertion, in lines 137 to 176. of. scenes’ 12, Act, 


that there are two Cressidas 
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lady, seems nearly accurate. L 
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(3) Shakespeare's the sme, as in Chaucer's poem, is 
concerned with the division between reason and appetite, 
On the one hand, this division unleashes a moral con- 
fusion in both the Greek camp and the inojanm erty ptand, 
on the other, it unleashes the operation of Chance. It 
is not concerned, as Chaucer's theme is}  witianew Ga auamor 
community may come to confuse a false love for a true one, 
BUCY Gtis iconcerned with the death of ideals and the 
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Poti chacormuptvons: | In both the war plot and the 
toys plot vohsreris, at the ibesinning sof the play, a 


general concensus among Greek 


stratagems to maintain the fagade of their chivalric and 
courtly codes kof iconducit 7 ssbut arhensChance, deprives =them 
of their desires, their indigenous brutality is revealed. 
No adesltor values wortm@ ithe chomage ipayed to Lt. An 


this inward corruption changes chivalric combat into murder, 


D4 -_ 5 1 ¢ + [ = 
a young woman into a whore, and Troilus! love into a long 


ing for death. The development of the theme is organic 


in so far as it progresses from a rational theory of 
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innocence to the actuality of sensual experience. The 
relationship created through the juxtaposition of the 
different allegorical images within scenes and actions 
borrowed from inorganic and narrative plot structures, 


. a atacas feeuatce heme'ts cyes: 
illustrate the different stages of tne tneme’s progress. 
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For example, in some scenes of the war plot, several 
allegorically imaged characters represent and articulate 


7 a heaton Laas 4 e . 
the rational conceptions which are violated in their 


smn ad 5 Mane b mm 
aimeatate sand sensual actions.’ These scenes are represent 
+ ee a < — ere - 


4, 


ational, PoNecenestii sop lActen, Ulysses steps forth’ in 
the council, as the allesorical image of Worldly Wisdom} 
to explain the cause of the Greek weakness throuch which 


D** 


1emselves, the: planets, and this 


am 
Observe degree, priority, and place, 
Insisture, course, proportion, season, form, 
Sifice, and custom, in allvline sof order; 
md therefore is the elorious planet Sol 
In noble eminence enthron'd and spher'd 
Admidst the other; whose med'cinavla:eyoes 

EB 


L 
Gorvects thetnll aspeetsrot iplanetstevils 
and posts, Like 2 commandment of asking, 
Sans check to good and bad. But when the 
planets 
Porevibimpatarelto d&sorder wanders 
What plagues and what portents! what mutiny! 
What raging of the sea} shaking of earth! 
Commotion in the winds! Frights, changes, horrors, 
Divert and crack; rend and déracinate 
The unity andfmarried calm of states 
@uLte foomitheinorixture! O, when degree is shakid, 
Which is the ladder to all high designs, 
Then enterprise is sick! How could communities, 
Degrees in schools, and brotherhoods in cities, 
Peaceful commerce from dividable shores, 
The primogenitive and due of birth, 
Prerogative of age, crowns, sceptres, laurels, 
But by degree, stand in authentic place? 
Take but degree away, untune that string, 
And, hark, what discord follows! Each thing 
neets 


In mere oppugnancy. The bounded waters 


Shotild lift their bosoms ° higher tha 

And make a sop of all this solid globe. 

Strensth should be lord of imbecility, a 
And the rude son should strike his father dead. 
force should be right; or rather, wight and wrong, 
Between whose endless jar justice resides, 
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Ulysses, then, suggests a plan to restore "the speciality 
of rule" (78) and impose once more the correct observation 


Of desree, priority, and place" (86);* He proposes ‘to 


have Ajax chosen as the Greek champion against 
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rat 


the single combat requested by Troy. This, so reasons 
Urysses, will, kindlerAchitles' pride to such a rase that 
he and his people will take up arms and actively make war 
oh behalf yof the Greek cause -(310-392). Then several 
scenes follow which illustrate Ulysses! rationalizations. 
They demonstrate how Ulysses' cunning comes to nothing. 
ima world ruled by the senses, it is only the actual=and 
mmeadiatce Loss of hisstriend™-and Lover, Patroclus, that 


spurs Achilles into battle (V,v, 17-42). Chance moves 


In Act II, scene ii, Hector, the Trojan represent- 
ative of the chivalric ideal, makes a speech similar to 


Ulysses! harangue on order, in which he pays ius. “ives. Eo 


Nature crave 
All dues be rend'red to their owners: now, 
What nearer debt in all humanity 
Than wife is to the husband? If this law 
Of nature be corrupted through affection, 
And that great minds, of partial indulgence 
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fneir is a law in each well-ord'red nation 
To curb those raging appetites that are 
lMiost Gisobedicent and refractory, 
ff Melen then) be wife to, Spacta!s king, 
AS it is known she is, these moral laws 
Of mature and of nations Spear aloud 

have her back return'd. Thus to persist 
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doing wrong extenuates not wrong, 
Hucemakes Lt much more heavy. Eector's Opinion 
Ls. this. in Sey of truth; yet ne'ertheless, 

My spritely brethren, 1 propend to you 

try resolution. to keer Helen stills 

fOr ‘tis a cause that hath no mean depe: dence 

Upens Our joint and several dienities. “(UL sui, 273-193) 
ieesemlastetourilines,wecho a.kind of cunnin relative 
to Ulysses'. Indeed, Hector verifies Ulysses cynicism 
and proves that "One touch of nature ma 

Piensa. 175). Even though Hector tighte 4a Cava ric 

duel with Ajax, refusing to kill him because of his Trojan 
Meritace (1V,v, 120-121), he falls victim to his own 
corruption in the end. The flash of “sumptuous armour” 
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stands over his fallen prey, Hector discovers under that 


fine armour a "most putrefied core" (V,viii, 1). In 
te Gf 
illustrative effect, Ulysses' power play undercuts the 


s actions en- 
phasize the spurious quality of his moral logic. 

In fact throughout the play, there is a running 
commentary underlining the inherent corruption of the 
Greek and Trojan social environment. Troilus! entausiastic 
and idealistic speech defending the Trojan cause in scene 


ii of Act LL, finishes on the comnzon note of commercial 
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Troilus does not succeed in Cenying the truth he sees, 
recognizes the limits of the senses especially thosesar 
the eye, "that most pure spirit of sense" 
and like each character in the play, he discovers that he 
BS npr. soned within these senses, Lhe horizonte Band 
sequential limitations of action and time deprives every-= 
one of any perception not founded therein. Values are 
dependent upon the perception of attributes not the recog-~ 
nition of substances, Although they still employ the 
language of medieval and hierarchial perspectives, they 
do not act upon.them. They act upon what they see, 
Cressida takes the Lover that present time offers her. 
Pron luc. tegects its: court by wand ‘ohivelrie tacesds for the 


= : a Poe bs Ase ae =~ il pes ae pak 
Mask ofavenger, ‘and Hector will pursue “the goldey armour 


Of them heeinge ehemy until ite 'putrefived ‘core! “betrays 
Hineteouthi.s (death. 

Ao Kastmeirnst: reaction to Chie se of discovery is 
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seaged in Cac name of a whore,” At this point, the value 
of Cressida and Helen are the same and war is a debasing 
experience, no longer "a theme of honour and renown"! GHiR 
ii, 199). With the manner of Hector's death, the climatic 
scenes (vi and viii of Act V) of the war plot are concluded 
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1 wale smal 3152 * aS: 
see The Works of Geoffrey ee Bar ee nobinson 
(Boston: Eou . Miftbin, Company, 1957),sp. S86n “—Rebert 
Henryson Poems, ead, sGhariss Bligore Cie At the 

47D 4 “ ii FIO ip => ra} lw, oat «617 ~ rat 
Clarendoi Press, 1963), D.°X. “Robert Henryson, The 
bestament of Cresseid, ed. Denton Fox (London: Thomas 
peteonvand. Sons Ltd.,.1968). pp. 20-22. All subsequent 
references concerning the texts of Chaucer's and Henryson's 
works will be made from these editions. 
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L have certain reservations about Jordan. He uses an 
architectual theory of the Be uern century to describe an 
aesthetic practice in the literature of the fourteenth 
century. 
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